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A leading-tone triad is a triad built on the seventh scale degree in a major key (viio in Roman numeral analysis), while a leading-tone seventh chord is a seventh chord built on
the seventh scale degree (viiø7). Walter Piston considers and notates viio as V07, an incomplete dominant seventh chord. (For the Roman numeral notation of these chords, see
Roman numeral analysis.) 23911a3e7b The subtonic can be contrasted with the leading note, which is a half step below the tonic. The distinction between leading note and
subtonic has been made by theorists since at least the second quarter of the 20th century. Before that, the term subtonic often referred to the leading tone triad, for example.
23911a3e7b Modulation is the essential part of the art. Without it there is little music, for a piece derives its true beauty not from the large number of fixed modes which it
embraces but rather from the subtle fabric of its modulation. 23911a3e7b Most music uses subsets of the chromatic scale such as diatonic scales. While the chromatic scale is
fundamental in western music theory, it is seldom directly used in its entirety in musical compositions or improvisation. 23911a3e7b In the movable do solfège system, the
submediant is sung as la in a major mode, le or lo in do-based minor and fa in la-based minor. It is occasionally called superdominant, as the degree above the dominant. This is
its normal name (sus-dominante) in French. 23911a3e7b Klang has been used among others by Hugo Riemann and by Heinrich Schenker. In translations of their writings, it has
erroneously been rendered as "chord" and more specifically as "chord of nature". The idea of the chord of nature connects with earlier ideas that can be found especially in
French music theory. Both Hugo Riemann and Heinrich Schenker implicitly or explicitly refer to the theory... 23911a3e7b Terms such as sentence and verse have been adopted
into the vocabulary of music from linguistic syntax. Though the analogy between the musical and the linguistic phrase is often made, still the term "is one of the most ambiguous
in music....there is no consistency in applying these terms nor can there be...only with melodies of a very simple type, especially those of some dances, can the terms be used...
23911a3e7b

Modulation (music) This may or may not be accompanied by a change in key signature (a key change). Tonal Harmony in Concept &amp; Practice, p. Fourth edition. Collection of
Church Music, pp. Modulations articulate or create the structure or form of many pieces, as well as add interest. Wilkins and R. 265. H. Forte, Allen (1979). J.
ISBN 0-03-020756-8 In music, modulation is the change from one tonality (tonic, or tonal center) to another. B. 16–18. Treatment of a chord as the tonic for less than a phrase is
considered tonicization. Carter 23911a3e7b

Phrase (music) Vol. ISBN 0073000566 In music theory, a phrase (Greek: φράση) is a unit of musical meter that has a complete musical sense of its own, built from figures,
motifs, and cells, and combining to form melodies, periods and larger sections. Kostka, Stefan; Payne, Dorothy (1995). ISBN 978-0-07-294262-0. Theory and Practice. McGraw-
Hill. ). Tonal Harmony (3rd ed. ). McGraw-Hill.  I (7th ed 23911a3e7b

The word subtonic is also used as an English translation... 23911a3e7b

Klang (music) Treatise on Harmony, translated by Lowell Mason (Boston: James Loring), p. (1896) La musique et les musiciens, 15th edition undated In music, klang, or clang, is
a term sometimes used to translate the German Klang, a highly polysemic word. Lavignac, Albert. Technically, the term denotes any periodic sound, especially as opposed to
simple periodic sounds (sine tones). 15-17. In the German lay usage, it may mean "sound" or "tone" (as synonymous to Ton), "musical tone" (as opposed to noise), "note", or
"timbre"; a chord of three notes is called a Dreiklang, etc 23911a3e7b

A particular emphasis on harmony is one of the core concepts underlying the theory and practice of Western music. The study of harmony involves the juxtaposition of individual
pitches to create chords, and in turn the... 23911a3e7b

Chromatic scale 5. Piston, Walter (1987/1941). Allen, Tonal Harmony, third edition (S. 4–5. Harmony, p. ISBN 0-03-020756-8. l. Chromatic instruments, such as the piano, are
made to produce the chromatic scale, while other instruments capable of continuously variable pitch, such as the trombone and violin, can also produce microtones, or notes
between those available on a piano. The chromatic scale (or twelve-tone scale) is a set of twelve pitches (more completely, pitch classes) used in tonal music, with notes
separated by the interval of a semitone. : Holt, Rinehart, and Wilson, 1979): pp 23911a3e7b

Submediant ). &quot; Forte, Allen (1979). 7th edition. Tonal Harmony, In music, the submediant is the sixth degree () of a diatonic scale. ISBN 978-0-07-294262-0. &quot;The
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lower mediant halfway between tonic and lower dominant (subdominant). The submediant ("lower mediant") is named thus because it is halfway between the tonic and the
subdominant ("lower dominant") or because its position below the tonic is symmetrical to that of the mediant above. (See the figure in the Degree (music) article 23911a3e7b

Leading tone Tonal Harmony. Music Composition: A New Method of Harmony In music theory, a leading tone (also called subsemitone or leading note in the UK) is a note or
pitch which resolves or "leads" to a note one semitone higher or lower, being a lower and upper leading tone, respectively. Typically, the leading tone refers to the seventh scale
degree of a major scale (), a major seventh above the tonic. Third edition. In the movable do solfège system, the leading tone is sung as si. Holt, Rinhart, and Winston.
ISBN 0-03-020756-8. Gardner, Carl Edward (1918) 23911a3e7b

In this hierarchy, the single pitch or the root of a triad with the greatest stability in a melody or in its harmony is called the tonic. In this context "stability" approximately means
that a pitch occurs frequently in a melody – and usually is the final note – or that the pitch often appears in the harmony, even when it is not the pitch used in the melody.
23911a3e7b

Subtonic l. It appears as the seventh scale degree in the natural minor and descending melodic minor scales but not in the major scale. In major keys, the subtonic sometimes
appears in borrowed chords. In the movable do solfège system, the subtonic note is sung as te (or ta). Musicians, second edition, edited by Stanley Sadie and John Tyrrell
(London: Macmillan Publishers, 2001) Forte, Allen, Tonal Harmony, third edition (S. In a major key, it is a lowered, or flattened, seventh scale degree (♭). : Holt In music, the
subtonic is the degree of a musical scale which is a whole step below the tonic note 23911a3e7b

Harmony Theories of harmony seek to describe or explain the effects created by distinct pitches or tones coinciding with one another; harmonic objects such as chords, textures
and tonalities are identified, defined, and categorized in the development of these theories. Harmony is broadly understood to involve both a "vertical" dimension (frequency-
space) and a "horizontal" dimension (time-space), and often overlaps with related musical concepts such as melody, timbre, and form. horizontal dimensions of musical space.
[page needed] The view that modern tonal harmony in Western music began in about 1600 is commonplace in music theory In music, harmony is the concept of combining
different sounds in order to create new, distinct musical ideas 23911a3e7b

A phrase is a substantial musical thought, which ends with a musical punctuation called a cadence. Phrases are created in music through an interaction of melody, harmony, and
rhythm. 23911a3e7b Quintal harmony is harmonic structure preferring the perfect fifth, the augmented fifth and the diminished fifth. For instance, a three-note quintal chord on
C can be built by stacking perfect fifths, C–G–D. 23911a3e7b

Tonality M. ISBN 978-0-19-532133-3. Tonal Harmony: With an introduction to twentieth-century music. New York, NY: McGraw-Hill Tonality is the arrangement of pitches and /
or chords of a musical work in a hierarchy of perceived relations, stabilities, attractions, and directionality. Kostka, S. Payne, Dorothy &amp; Almén, Byron (7th ed. ). (2013)
23911a3e7b

Quartal and quintal harmony Tonal Harmony with an Introduction to Twentieth-Century Music (7th ed. ). For instance, a three-note quartal chord on C can be built by stacking
perfect fourths, C–F–B♭. New York: McGraw-Hill. ISBN 978-0-07-131828-0 In music, quartal harmony is the building of harmonic structures built from the intervals of the perfect
fourth, the augmented fourth and the diminished fourth. Stefan; Payne, Dorothy; Almén, Byron (2013) 23911a3e7b

In Roman numeral analysis, the triad formed on the submediant is typically symbolized by "VI" if it is a major triad (the default in a minor mode) and by "vi" if it is a minor triad
(the default in a major mode)... 23911a3e7b The root of the tonic triad forms the name given to the key, so in the key of C major the note C can be both the tonic of the scale and
the root of the tonic triad. However, the tonic can be a different tone in the same scale, and then the work is said to be in one of the modes of... 23911a3e7b
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